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just a buach of squarcs? 


Davey von Bowen ann Tin KINSELLA 


(FAR RIGHT) PLAYED TOGETHER IN 
Car‘w Jazz, A SPAzz-eMo RAND [ 


WHOSE STAR BURNED BRIGHTLY AND 
QuIcRLy. Davey wert on to Tue 
Promtse RING, witLe Tim FORMED 
Joa or Arc. THaT BAND JusT 
RELEASED THEIR FIRST ALBUM, A 


DAVEY CONTRIBUTES SOME BACKING 

VOCALS. TIM JOINED THE Promise 

Rime on THEIR Recewr European 

TOUR AS A ROADIE, AND THE SEED- 

LINGS OF THIS INTERVIEW WERE 

Born. TWE ACTUAL SIT-DOWN TOOK 

| PLACE A FEW DAYS AFTER THE 
TOUR... 


ond. 
TK: I don’ want to single any out or break it down into some 
kind of slogan, because that would be counter-productive... 
Quess the title of the record would explain the whole thing more 
than any single lyric could. “How Memory Works” would be the 
three most important. That works with the ite boxes makinga 
[erste wot ix eon sorg woe spur ea 
one 


big while, just like each song is one separate fittie track. 

track ttiree és trapped in there, but @’s part of the whole. 
DVB: So track three és imoort ut without kK tw Y 
four... 


Quess the key term would be compartmentalization. That's how 
Pes ane work thats how our memories works that's how our 


DVB: Would that be how Joan of Arc works? 

TK: Very much. The music fickers by with jump cuts but we try 
to make it pretty. | think we succeed at it. | think most bands 
that have similar ideas with the jump cuts ail over, but t doesnt 
Usually seem to flow, i's jarring. Even though ours are 
Sg 3 ene Sen fa ache or angry - 


nyoOam of a 


Porraste Move, Or..., To wiicu A 


TK: Right, é's like track three is an isolated part of the whole. | 


~~ oo_odfk 


ie SOA rey TA? SNE oe 2 


group of all of us involved trying to do whal seems as natural as possible al 
tous. aes 


DVB: So sarcastic thing. saying that 4's a concent album of how vos 


TK: Right, ike any honest record would be a concept of “This is the ite of 
Se Se ate Oe mid Eis is fry Biny he: tee wokd enc ae hoy 
Spat it back” \ 


= mo 
TK: Yeah, afl « could really represent is the three months that we spent CIE 
fecording @ And there's some of the time before that we spent writing 
songs. But then we re-arranged them and re-wrole a fot of the lyrics while 
fecording. So i's a very accurate depiction of us in those three months, 
because we were obsessed with it: « was ail we did and ail we tatked 
‘about. We had pages and pages of ideas written down for every one we'd 
use. The only parts that wouldn'’ be entirely accurate would be the flaws O 
in the recording process. 


8 Strange pert in the middie of i. As that band went on we got better at 
fusing ail those elements into one part. in this band. 'm not realty 


concemed about power. I'm not gonna yell for people's attention. | guess Pe 


that's more mature, but | don't like to think of it in terms of mature. {'m not 
@ particularly mature person, | don’ think. What you 

Bs were referring to is when | mentioned that | had a 

~"Y frend tell me that he hates my lyrics now but that he 

> loved Cap'n Jazz tyncs. {'m not trying to do anything 


Gilerert. 1m not tooking for the new me or something. f's 


"range thet some people hate us 80 much, they seem to take ll 


Se eee ws 


Tic Wiben Cart Joc trike up and par Sask aacitac mated 

together, & was just Cap'n Jazz sounding stull but & didn’ 

same energy or feeling... was nol thal exciting. We all 
ewiched instruments again, and « was sail nol thel exciting. 
took us a wivie of playing together on and off for a year — 
Separately and together — until we finally got the songs that gave 
us the feeling we wanted. i's not the same feeling as in Cap'n 
Ja2z, | don't feel fike Tm going to keel over and de because {'m so 
out of breath from screaming. Gul i's the same teeing of 
tatistaction. | woutdn’ feel satished # we were still domg the 
seme thing. i's just natural who wants 10 do the same thing over 
and over? 


° : wt 
does Joen of Arc as a band flow as tar 6s between ine record, the 


: That's actually something {ve thought of quite a bi. 


TK: fm not weird. A lol of the times { see bands that really dont 
f0ck Out, fike the music ien'l really inspiring, bul they're ireaking 
Out, jumping up and down, and they just iook like fools. The way 
Fock music works; fike what punk rock wes fo me as @ teenager oF 
what Bush is to milions of teenagers now — is tke “ooh, this 
tortured guy's really getting it out of himsell on stage.” We dont 
do that. We're never over-emouonal and | think that's quite 
purposeiul. We don’t have to try too hard not to have tantrums: & 
comes very natural to us. That's not to say there's no emotonal 
impact, but | don't want the way that we aflect people to be “Oh, 
took how sflected | am and | want you to feel pity for met or “I 
want you 10 retale to me!” W's more open to interpretation; & gets 
Created in thes head more. it's not hitting you over the head with 
fhow tortured | am. Along with that, the neme of the first seven 
inch “Method and Sentiment” is about that. There's 
whet you say and how you say @. | dont feel | could really touch 
someone by making a spectacie of myself. 

AYES DOT EET) ee AF ‘eB t. 1.38 '. 


f 


{s sunnosed to 00 10 people... 
TK: How accessible is «7 [s « a user-iriendly record? | would say 
fo. {don think i's setf-induigent, though. There's probably parts 


: ' [ 
Somme pars ofthe record ident wah as thn Anat 

Sadia laaiasnccens—iant [~) 
TK: | quees what you're referring to is that there are vasi vanakons 


on compiniety drfiereni levets, 
TK: The wey that we ected the whole record, thal was detntely kind 
of intentional. There's tmes when i's supposed to be siartang and 


there's times when certain repetitions of things or certain Lades, e 
where you're almost supposed to forget you'rs listening to a record. 


TK: Thanksi As for how we did &, a few people have said thet what 

we've succeeded at is playing diverse songs without sounding forced. 

{ think for some reason we just feel we can do anything: | don know 

what made us think thal. We've writien three songs since the record L 
that don'l sound anything like each other or anything on the record. 

we're expressing our own identities, whether is two Clock rackos OF 

the band, t's stil part of the same whole. EJ 
OVB: The lyrics start to crop out later in the record... ii gets to the 


oink where there are barety any. 

TK: There's kind of an odd pacing on a record. if we were under 
some sort of major-iabel consiraints, | think the order would've been 
very different. The firsi song is practically a wmitten around 
the vocals more then the instruments. And then the second side 
there's only @ vocal phrase every five minutes. 


& puts more pressure 


pressure that's put on those words? 

TK: | was just doing what | thought was right and | didn’t fee! any 
pressure about &. As for the ambiguity, you know, a's the modem era. 
The ambiguity of the tyrics, | just ike the sound, the repetition, the 
emptiness. The standard rock song imposes on the listener, thes is 
what you're hearing. i we kind of float by, musically and fynically, the 
fstener’s head starts to tum. They co-create it, so i makes for more 
active istening. that make sense? That's what I'm trying to do. 


VB: Bresics he tune 


Good quesion. Did someone ask you that once? | dont 
know... | never know exactly what {'m doing. Probably S0/S0 on the 
‘others... | can never inow exactly what I'm doing: | think | know what < 


TK: We always put a kX of trust in what we're doing, Occasionatly 
do something and then think, “Why did we do that?” tt's probably < 


50 wah those. Does that make sense? 
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AMM MARIE ROURKLE 


‘spare beauty of the 


Cicadas chirping high 
in the trees around a. «*? 
late-summer forest 
clearing, water bur- 3, 


song, a young man’s shrill voice sud- 

denly demanding, “Let's wrestle!” 
Welcome to the world of Joan of Arc, 

a young band from Chicago which, as 


puts it, sometimes likes “throwing things 
together that maybe shouldn't go to- 
gether.” 

He and I have been discussing his 
former infatuation with the films of cult 
icon Jean Luc Godard (Alphaville, 
Breathless, etc.), and he has just in- 
formed me that the title of Joan of Arc’s 
first single, last year’s critically ac- 
claimed “Method and Sentiment,” was 
lifted from an interview 
with said director. 

Despite any God- © 
ard-inspired hodge- 
podgery in the band’s 
compositions, thedebut : j 
full-length, A Portable 9. 
Model Of, is as solida ®& 
recording as one could 
hope to find; especially 
coming from as soni- 
cally ambitious and 
consciously artistic an | 
outfit as Joan of Arc. 

While erudite, pro- 
gressive acts, since at, 
least the days of Cap- 
tain Beefheart and 
Pere Ubu, have been 
content to inject 
bratty, self-con- 
sciously disagreeable 
sounds right into the 
heart of their sometimes genius-laden 
recording experiments, A Portable 
Model Of somehow keeps its footing on 


that razor-thin line between obstreper- : 
ous, acoustic risk-taking and safe, . 


poppish listenability. 


“You ever hear of the Scissor Girls?” ° 


asks Kinsella, by way of explaining Joan 
of Arc’s peculiar musical balance. 
“There was this big Chicago no-wave 


scene which I was always really inter- : 
ested in; but it was too overbearing and . 


I couldn’t handle it.” 

Although the Scissor Girls’ music 
wouldn’t exactly spring to mind as 
grounds for comparison, it is not sur- 
prising to hear him say something like 


this. Even moreso than Kinsella’sformer ° 
act, the renowned Chicago anti-anti- ° 


establishment pop act Cap'n Jazz, Joan 
of Arc are anything but overbearing in 
their idiosyncratic approach to pop 
music. 

Kinsella is at a practice session with 
the rest of his new band. The four musi- 
cians—though still working jobs and 


least three times a week now, preparing 
new material for live performance. 


The practice space is also the resi- ° 


dence of Jeremy Boyce, who is respon- 
sible for many of Portable Model's in- 
spired, luxuriantly-textured “synthe- 
sizers, sounds and noises.” A wide array 
of bell tones, insect-like stridulations, 
laps, pops, sputters, tickings, gasps and 
hisses are contained 


JOAN 
OF ARG 


[The members of Joan ? 
T SORT OF ently, the stuff got into 


of Arc] JUS 


WITH EAG 
OTHER by soci 
default; they didn’t 
really like anyone else. pandhasahealthy com- 


ieee a El) eh en ee 


simple rhythms and 
melodies of the tracks. 
Instead, his sounds 
contribute to the hyp- 


bling down a storm ‘ es F notic, often Eno-esque 
grateonadeserted city -By Ned Rust ”. atmospherics that are 
street, a whisk breath- e also characteristic of the 
ing lightly on a snare drum, 3 album. : 
the concordant strains of alove ge Rounding out the ensemble 


are Eric Bocek, on bass and guitar, and 


. Sam Zurick (also of Cap'n Jazz fame), a 
> jack-of-all-trades on percussion and 
* wherever else he's needed. 

guitarist and lead singer Tim Kinsella _ 


Joan of Arc formed in June of 1996, 
but the members have been acquainted 
with each other since early on in their 
careers as disaffected high schoo! stu- 
dents. Bocek claims that he and the 
others just sort of ended up with each 
other by social default; they didn’t re- 
ally like anyone else. These days other 


. friends of the band include, not sur- 


prisingly, the members of the remain- 
ing half of Cap’n Jazz, the Promise 
Ring, with whom there 
seems to be a healthy 
: Spirit of competition— 
: musically and other- 
' wise; that is, if there's 
any truth to Bocek’s 
story about disrupting 
a Promise Ring show in 
Canada by hurling 


the performers. Appar- 


the eyes and pick-ups 
of the guitarist, forcing 
the show to an abrupt 
end. Bocek says Joan of 
Are’s members are 
watching their backs 
these days. 

Indeed, one gets 
the impression that the 


petitive spirit when it 

comes to the rest of the music scene 

and, perhaps, pop culture in general. 

Kinsella explains how the band came 
up with its name. 

“Personally, I liked it ’cause there’s 

this whole big movement in the whole 


indie rock scene of all these obscure 
. names to name bands after. I guess it 
+ Was a comment on that sort of thing. I 


mean, everyone knows who Joan of Arc 
was.” 

No, it’s clear Joan of Arc set them- 
selves apart from—and are, perhaps, 
even taking aim at—the rest of their 


* milieu. Provided they continue to make 
. albums like A Portable Model Of. there's 


no reason they shouldn't. 

The tracks vary widely—from the 
beautifully layered, sonic landscape of 
“Count to a Thousand” to the startling 


* percussion and naked melody of 


“Caliban”—but they are consistent in 
their appeal, often sliding a barb into 
the listeners’ heads with such dexterity 
and stealth that they don’t know they’ve 


* been fatally hooked until its too late. 
studying full-time—are practicing at _ 


“Too smart to be a popstar, not smart 
enough not to be,” sings Kinsella on “I 
Love a Woman (Who Loves Me),” the 
track which opens and closes the album 
in two different versions. It’s astatement 


- as self-conscious and equivocal as the 


music which shores it up and, while these 


| are qualities that often make today's 
. Progressive music unlistenable, they are 
- also—in the right dosage—necessary in- 


gredients in all vital 


onthe recording, but JOAN OF ARC play at the Old Firehouse in works of art. It ap- 


somehow Boyce's ef- 
forts don'tclutter the 


Redmond, WA 6/20; at Thee 0 in Portiand G/ - 


21; at Arcowspace in Olympia, WA G/22; and - 
at Velvet Elvis in Seattle 6/23. 


pears Joan of Arc are 
too smart not to have 


figured this out. @ 


shaving cream pies at _ 


Ihenocket 
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JOAN OF ARC 
Method & Sentiment (7”) 

Jade Tree, 2310 Kennwynn Road, Wilmington, 
DE 19810 302.292.1379 jadetree@jadetree.com 
Chicago group Joan Of Arc (which inciden- 
tally, just finished its first tour with the 
Promise Ring) has heavy emo-rock tenden- 
cies. But on its first singie, ine group seems 
to be reaching for something a little less typ- 
ical. “Didactic Prom” is built upon a famil- 
iar sounding rock groove, but the band 
works hard to disguise it with erratic pauses 
and beats, and peripheral whirring noises. 
“Please Sleep” is an acoustic piece drenched 
in odd, chaotic recording nosies, while “Trial 
At Orleans” is a more predictable, emotion- 

ally wrought rock song. DAWN SUTTER 


JOAN OF ARC 
“Busy Bus, Sunny Sun” (7”) 
Southern, P.O. Box 25529, Chicago, IL 60625 
773.463.3796 info@southern.com 


Joan Of Arc threw many non-French 
speaking rock = off its trail by. releasing 
its first single as Jeanne D’Arc. The band’s 
Roe RS eteaic emo-rock has 
become wildly unpredictable, as Joan Of Arc 
enters its experimental phase. “Busy Bus, 
Sunny Sun” combines and often covers 
passionate guitar melodies with erratic 
rhythms, noises and sound bytes; its only 
downfall is the grating, straining vocals that 
would make Will Oldham’s voice sound like 
Pavarotti. The B-side’s “Stemingway And 
Heinbeck” ts more of the same, but with 
even more extraneous whirring noises and 
computer game blips and beeps, which run 
through the entire song. This sudden twist 
makes it near impossible to guess what Joan 
Of Arc might do next. DAWN SUTTER 
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“Busy Bus, Sunny Sun” 
"Stemingway And Heinbeck" 


“Busy Bus” steers a Slow. minimal groove a la 


Spiderland-era Slint. which is interupted by some 
abrupt noises and wrenching vocals that can be 
appreciated by dogs located four miles away from 
your turntable. The flipside is a back-porch ) yarn 
recorded in a snhopping-mall video arcade. On this 

a | Sap ereneier 7-inch, JOA come off as an emocore version of 
© epamemroccsienotsacromeate Sas aera ay T Se ebullient experimenters Gastr Del Sol. The single 
ee) - es os = Z also wins the best package award: it’s slid inside a 
: Re one-inch thick wooden frame. You'll talk about the 

music as well as the artifact. (Southern, POB 


"25529, Chicago IL 60625) —Jason Petiigrew 
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JOAN OF ARC 

Method & Sentiment | 

With dynamic range between a purr and a 
low rumble, Joan Of Arc seem less to be 
playing songs than they are stringing lights 
around a Christmas tree or putting clothes 
on a skeleton. “Didactic Prom" and “Please 
Sleep” cross-pollinate Boys Life with Gastr 
Del Sol, daubing acoustic guitar and elec- 
tronics over ghost drums and sparse, pained 
singing. “Trial At Orleans’ does more to con- 
nect its own dots and sends the band’s for- 
mula dancing down a dusty, linear road. 
(jade Tree, 2310 Kenwynn Rad., 
Wilmington DE 19810) —Aaron Burgess 


£ Uae dancélo 
y ia ot. 
7 ST eres = 


Shs 
tag yey i 
Yom tae: 


joan of arc 
" A portable - 
Model O 
~ Jade Tree 
For a while, I seriously 
thought that I would never 
hear this voice again. The 
vocals and lyrics that made 
the legendary Cap'n Jazz 
so super have been reborn 
in Joan of Arc. The same 
singer cries out the most 
abstract images to tunes 
of stripped down acoustic 
guitars that are ironically 
sprinkled with some 
spacey keyboards and cre- 
ative samples. A vintage 


flavor with something 


~ extra, and I love it! They 
have the crazy, discordant 
parts, too. Something very 
original for those yearnin 
for and demanding it. 1 
tell you this: Jade Tree has 
in the oe few years con- 
sistently put out the most 
fabulous releases around. 
Pll be right there with you 
guys, setting Christmas 
trees on fire. _ 
-Christian Raumann 
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se f5 8 F Sentiment 7 
Jade Tree 


I was pretty stoked when I got this. Two of. 


these guys used to be in a band call Cap’n Jazz 
who put out an awesome LP last year. This is 


kinda reminiscent of Cap’n Jazz; but quieter, 


- more sparse, and with some crazy synthesizer 


shit going down. It’s got the same crazy sing 
song lyrics and fucked up voice cracking pop 
vocals. I’m totally into this. I’m hoping they 
tour. -Scott T. 


| Joan Of Arc - “Method Sentiment” - 
| 7” - Okay. Think back to science in 
high school. That scale where like. 
zero was the middle and +7 was an 
acid and -7 was a base or 
something like that. Okay, Put 
Cap’N Jazz(who everyone should 
listen to) at zero. Cap’N Jazz broke 
up and now we have The Promise 
Ring who are at +7 on the poppy 
side. Joan Of Arc is like -7 on the 
noisy side. Combining guitars, 
drums, “electronics” and horns, 
Joan Of Arc provides three songs 
that are so weird, so out there, that 
they are amazing. The second 
song, “Please Sleep” is my standout 
fave with all the weirdness then a 
random poppy part. This is has a 
permanent spot on my record player. 
(Jade Tree) - RR 


joan of arc: method sentiment 7” 
jade tree 2310 kennywynn rd. 
wilmington, de 19810 
did you ever wonder what hap- 
pened to the rest of the members 
of cap n’ jazz? well this is your 
answer. this is something differ- 
ent, the word eclectic comes to 
mind. very light music accented 
with acoustic guitar and timothy 
kinsella’s vocals. it also has some 
disjointed drums and some elec- 
tronic sounds to create a uniquely 
mellow sound. it’s a plus for any- 
body with taste. ‘two tylenol. 

fetched but never swallowed’ 


FELL ON EVIL DRS 


MUDDLE 


Jeanne d’Arc (Jade Tree]- I just realized I had to edit a two page review of this 
single, not because it’s great but because it challenged me to write a real critique... 
then I realized most won’t like this because it’s not “hardcore”-- so please move on 
to the next review--.now let me just use my preface from the other review. I said I 
went to art school, that I can be mellodramatic, that I can listen to bleeps and 
beeps, that I worship David Grubbs. There was some mention of punctuation and 
deconstruction. That it wasn’t daring enough but still- the rest of you can move on 
now. [Finn] 


Crip ANQe 


Joan of Aro- Method & Sentiment 7"- This band is The Promise Ring on crack. No joke. Although that 
may have seemed like a negative statement, it wasn't. If you think about it logically, The Promise Ring 
is good, crack is bad, good always outweighs bad, and so therefore, Joan of Arc is good. The music is 
offbeat, weird, and swirly, and the vocals are pretty (usually off key though) and offbeat. A live 
performance would be quite interesting, I'd imagine. [Jade Tree] J eed 


STHTE 


JEANNE D’ ARC-“Method Sentiment” EP : 

When I first heard this band I thought it was a guy with a lot of free time on his 
hands, a plentiful supply of hallucinogenics and his own studio. I was amazed to 
see a full band of individuals produces this mellow blend of noise and pop. Stop 
and go in nature, the drums are in and out along with the “trippy” sound effects. 
The only constant is an acoustic playing pretty chords and a whiny emo singer. 
Fans of softer noise pop will probably dig this. The singer and the 
“experimental” sound kind of turned me off, along with the typical meaningless 
lyrics, but I can respect them for not being confined to the narrow parameters of 
pop music. The last song is definitely the best. Jade Tree/ 2310 Kennwynn Rd/ 
Wilmington, DE 19810/ e-mail: jadetree @ jadetree.com 


SUB VERSION 


Joan of Arc: Method & Sentiment 3 songs ) 

Super experimental stuff from these Chicago based lads. Contains former Cap N’ 
Jazz members, but J.O.A. sound nothing like the former to me. The thing that stands out the 
most on this record are the words Mr. Kinsella pens. Brilliant! ““Tnal at Orleans” 1s a 
masterpiece. Electric adventures in ambiance filtered through off kilter beats. This 1s some 
kind of wonderful, and you are all invited. 


EMPHISIS TO 
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Jeanne d’Arc Method & Sentiment 
Beautiful packaging is featured on this 7”. 
The insert, with the lyrics dramatically laid 
out, could easily replace a page In any 
fictiorvlit joumal/zine. The music |s sparse 
and eclectically roomy, with somewhat 
uncomfortable-sounding vocals. MD (vade 


_| Tree 2310 Kennwynn Rd. Wilmington DE 19810) 
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JOAN OF ARC. 
Method & Sentiment” 

This suburban Chicago quintet’s 
three-song EP mixes promise and 
putridity in equal portions. They're 
definitely in a Drag City-centered 
orbit, paying unabashed homage to 
both Palace and Gastr.Del Sol by mar- 
shaling tasty, non-gbvious guitars, 
whirring electronics and creative pac- 
ing in support of sandpapery singing 
and painfully pseudo-profound lyrics. 
| suspect these boys are young, so 
let's give them the benefit of the 
doubt: once they‘ve worked out their 
allegiance to their influences they 

# might come up with something cre- 
ative. Jade Tree, 2310 Kennwynn 
Rd, Wilmington DE 19810) 

ioe | — Bill Meyer 
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